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Drawing on a narrative by Palestinian writer Adania Shibli, the novel
Out of Time explores themes of repetition in daily life, the suspension of
time, and our personal relationship to it. should be “It is a story of a story,
in which the first story recounts a man who wakes every morning to a
knock at his door, only to later discover the man wakes all employees to
prevent them from missing their trains. The second story follows Shibli’s
experience in crossing borders in Palestine, where her watch stops
moving despite a full day of interrogation, leaving her to experience

time as suspended.

Time becomes a metaphor for human perception. Whether suspended,
moving, or slowly pulling us into the past, time is a construct shaped by
our imagination and by the ways we choose to stay still with it. Artists
in this exhibition explore time in different ways. Sudanese painter and
printmaker Rashid Diab, celebrated for his mastery of watercolor, has
developed a distinct artistic language that synthesizes forms, figures, and
careful composition of color. His series reflects on the political realities
of Sudan, visualizing figures wandering in desolate landscapes. These
women move forward, leaping across the picture plane into temporalities
that extend beyond the present and gesture toward the future. As he
notes, they “look confident but standing desolated in the middle of
nowhere... they strongly remind viewers they have unabashedly their

lives to live”
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In counterpoint, the internationally acclaimed Iragi-Dutch artist and
designer Nedim Kufi turns to letters, words, and visual lexicons. His
practice unfolds as a meditation on language itself — urging us to
imagine new constellations of meaning, or to enter alternate worlds
that language, when reassembled, might hold. Kufi layers calligraphy,
image, and repetition, creating works that act as rituals of memory and
reflection. He explains, “l washed it four times... My painting is an action,

an accumulation with many layers on one surface.

Together, these works suggest that time may exist in suspension, where
figures and abstract alphabets linger outside linear chronology. Here,
temporal flow becomes irregular, displacing both artist and viewer,
and leaving presence suspended — simultaneously within and beyond
the work on display. This exhibition invites visitors to consider how art
preserves, suspends, and reconfigures time, revealing that while art can

hold temporal moments, it can also draw us in and out of time.
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Jumanah Abbas is an architect, a writer, and a curator, engaging with the histories and aesthetics
of cartographies and counter-cartographies through publications, visual essays, and curatorial
practices. One was the “Mapping Memories of Resistance: The Untold Story of the Occupation of
the Golan Heights" a project in collaboration with London School of Economics, Birzeit University,
and Al Marsad, Arab Human Rights Center in Golan Heights. The other was Tasmeem Biennial 2022,
themed around Radical Futures, by Virginia Commonwealth University, where she was appointed
to curate the biennial spatial design.She was previously selected for the Doha Firestation Curator
in Residence (2023-2022), the Curatorial and Research Residency at Singapore Art Museum (2023),
and Design Fellow for Labs for Liberation (2025-2024). Her publications include “f Had Come from
the Sea”, a publication with the Palestinian Museum, Arab Urbanism (2020), Failed Architecture
(2021), New Generations (2021), Cartha Magazine (2022) Lumin Press (2022), and amongst

others.
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RASHID DIAB:

Color as Narrative

Arenowned watercolorist and pioneering painter-printmaker, Rashid Diab has developed
adistinct artistic language that synthesizes form, figure, and the nuanced mastery of color
over the past decades. Departing from the aesthetics of symbolism and realism, Diab's
practice foregrounds color as a central agent of meaning—one that mediates Sudanese
cultural identity and social experience while simultaneously transcending temporal
epochs. Art critic and historian Salah Hassan identifies three interrelated periods in his
oeuvre: 1990-1986 ,1986-1983, and 1990 to the present. While the first period focused
on personal documentation of families, the second became more autobiographical and
intimate through careful documentation of daydreams and memories of bygone times.
The last phase, referred to by the artist as the “Color Period,” represents his fascination
and experimentation with color. These phases are deeply interconnected, representing a
continuum rather than ruptures in Diab’s career.

This exhibition does not seek to chronologically trace Diab’s extensive oeuvre, nor present
a retrospective survey of his key works. Instead, it brings into focus a particular series
in which the artist reflects on the political realities of Sudan, often visualizing figures
wandering through desolate landscapes. These women—poised between the movement
of exile and the stillness of impairment—emerge from the picture plane into imagined
futures, traversing both visual and temporal landscapes. Migration, whether expressed
through movement across the canvas or through symbolic passage across time, becomes
the central protagonist. Their transitions are animated beyond conventional Cartesian
boundaries of space and horizon, brought to life through striking contrasts of scale, color,
and form. In this sense, Diab's art does not merely depict movement; it embodies the
enduring struggles of the Sudanese experience and lived experiences of displacement.

Born in Sudan, educated in Madrid, and widely exhibited internationally, Diab embodies
the multidimensional figure of the artist-scholar. His academic and artistic trajectory
reflects a creator deeply engaged with history, philosophy, and the technical mastery
of fine art. While navigating multiple languages—the artistic, the historical, and the
philosophical—his visual vocabulary remains grounded in the social and intellectual
ferment of postcolonial Sudan. What distinguishes Diab is his complex negotiation of
time: his works resist linear temporality, articulating a fluid continuum in which past and
present collapse into a single temporal experience. As Diab reflects, “l traveled through
time to capture the past and to realize certain aspects of it in my paintings.”

Graduating from the College of Fine and Applied Arts in Khartoum in 1978, Diab
continued his studies in Madrid, obtaining an M.A. and Ph.D. from the Faculty of Fine Arts
at Madrid University. Returning to Khartoum with his family, he sought to advance local
art movements through the establishment of Dara Art Gallery, which he opened with his
wife Dr. Mercedes Carmona. Its success was followed by the inauguration of the Rashid
Diab Art Center in 2005, which became a significant cultural hub in Khartoum, dedicated
to artistic education and the eradication of cultural illiteracy.
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LANDSCAPES OF EXILE

Throughout his longstanding career as an artist, educator, and advocate, Diab
has not aligned with any single school of art. His practice engages with images
of the homeland: its people, rivers, and the colors of landscapes inhabited by
migratory fauna and diverse flora. These imagined landscapes serve as both
backdrop and foreground in the series presented at Al Hosh Gallery, where
vibrant blues, soft purples, and shades of ochre evoke both memory and the
vibrancy of exile.

The Departure(1)(2022) painting serves as an entry point to the exhibition,
centering confident female figures who appear at the beginning or end of their
pathways, reflecting the struggles and plights of Sudanese women in 2023.
The armed and civil conflicts that displaced four million Sudanese resonate
throughout these works, where the landscapes of the imagined worlds are
animated beyond conventional geography. The scale of migration is felt in
every stroke of the paintings. Figures often reappear in loops, reversing the
narrative or, even, suggesting continuity; the works on paper on the brisk,
dark red wall document migration as a rite of passage. Exile becomes not a
permanent departure but an extension of the homeland, living in the artist’s
imagination.

These expansive landscapes reveal Diab as a master colorist and documentarist.
To encounter these works is to engage with a familiar palette that reshapes our
perception of exile and migration: each hue alters understanding, grounded in
his meticulous command of color, form, and movement. Within these paintings
lies a poignant promise—women in exile, suspended in time, meandering
through imagined geographies that merge multiple worlds of displacement
while moving toward a potential homeland. Through this synthesis, Diab
represents a vision of unity in struggle. In this way, Diab not only documents
the realities of exile but also opens a space for hope, healing, and collective
transformation beyond geopolitical boundaries.
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