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Drawing on a narrative by Palestinian writer Adania Shibli, the novel
Out of Time explores themes of repetition in daily life, the suspension of
time, and our personal relationship to it. should be “It is a story of a story,
in which the first story recounts a man who wakes every morning to a
knock at his door, only to later discover the man wakes all employees to
prevent them from missing their trains. The second story follows Shibli’s
experience in crossing borders in Palestine, where her watch stops
moving despite a full day of interrogation, leaving her to experience

time as suspended.

Time becomes a metaphor for human perception. Whether suspended,
moving, or slowly pulling us into the past, time is a construct shaped by
our imagination and by the ways we choose to stay still with it. Artists
in this exhibition explore time in different ways. Sudanese painter and
printmaker Rashid Diab, celebrated for his mastery of watercolor, has
developed a distinct artistic language that synthesizes forms, figures, and
careful composition of color. His series reflects on the political realities
of Sudan, visualizing figures wandering in desolate landscapes. These
women move forward, leaping across the picture plane into temporalities
that extend beyond the present and gesture toward the future. As he
notes, they “look confident but standing desolated in the middle of
nowhere... they strongly remind viewers they have unabashedly their

lives to live”
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In counterpoint, the internationally acclaimed Iragi-Dutch artist and
designer Nedim Kufi turns to letters, words, and visual lexicons. His
practice unfolds as a meditation on language itself — urging us to
imagine new constellations of meaning, or to enter alternate worlds
that language, when reassembled, might hold. Kufi layers calligraphy,
image, and repetition, creating works that act as rituals of memory and
reflection. He explains, “l washed it four times... My painting is an action,

an accumulation with many layers on one surface.

Together, these works suggest that time may exist in suspension, where
figures and abstract alphabets linger outside linear chronology. Here,
temporal flow becomes irregular, displacing both artist and viewer,
and leaving presence suspended — simultaneously within and beyond
the work on display. This exhibition invites visitors to consider how art
preserves, suspends, and reconfigures time, revealing that while art can

hold temporal moments, it can also draw us in and out of time.
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Jumanah Abbas is an architect, a writer, and a curator, engaging with the histories and aesthetics
of cartographies and counter-cartographies through publications, visual essays, and curatorial
practices. One was the “Mapping Memories of Resistance: The Untold Story of the Occupation of
the Golan Heights" a project in collaboration with London School of Economics, Birzeit University,
and Al Marsad, Arab Human Rights Center in Golan Heights. The other was Tasmeem Biennial 2022,
themed around Radical Futures, by Virginia Commonwealth University, where she was appointed
to curate the biennial spatial design.She was previously selected for the Doha Firestation Curator
in Residence (2023-2022), the Curatorial and Research Residency at Singapore Art Museum (2023),
and Design Fellow for Labs for Liberation (2025-2024). Her publications include “f Had Come from
the Sea”, a publication with the Palestinian Museum, Arab Urbanism (2020), Failed Architecture
(2021), New Generations (2021), Cartha Magazine (2022) Lumin Press (2022), and amongst

others.
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NEDIM KUFI:

Alchemy of the Word

A multimedia, multidisciplinary, and visual artist, Nedim Kufi's practice
emerges from his creative and unique assemblage of words, letters, and the
infinite possibilities of encoded meanings and stories within his artwork. His
experience can be divided into two epochs — one before, and one after, his
migration. Having studied at the Baghdad Institute of Fine Arts, where he
received a BA in Etching in 1985, Kufi later fled to Amman after the First Gulf
War and shared a studio with the Iraqi artist Rafa Al-Nasiri, who was both his
professor and friend. While he would later migrate to the Netherlands, these
shared affinities and his proximity to experiences of displacement, migration,
and cultural memory began to resurface in his methodological approach to
art-making.

His practice stitches threads between different worlds —East and West, home
and exile— and forms a shared space where ideas and perspectives flow and
circulate freely. While experimentation forms the foundation of his artistic
practice, his medium consistently explores new methods and approaches,
maintaining a strong commitment to Minimal Art as a clear, essential, and
enduring visual language. In Kufi's work, the artworks unfolds into an open
horizon, inviting the viewer to dream and speculate on the meanings behind
words. Therefore, the Arabic script became an essential component of his
practice, approached not only as a system of writing but also as a visual and
aesthetic language, deeply connected to both spoken and written expression.

Rather than attempting to capture the full depth and breadth of Kufi's
exceptional career, this exhibition explores how language becomes more than
mere text. Here, the Arabic language offers a meditative space for reflecting
on dreams, consciousness, and the possibilities embedded in lived experience
through language.
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AT 6AM IN THE MORNING

Just as in Adania Shibli’s Out of Time, where a man wakes to a knock from
another man awakening the workers so they will not miss their train, Kufi's
mornings begin with a quiet ritual of attention and reflection. A structured
routine supports his practice: at six o'clock, he records new ideas and
reflections in his notebooks over coffee, allowing language to surface
slowly as if emerging from sleep. Through this act of awakening, recording,
and then making a visual script, language moves from the subconscious
to the surface of a canvas. The act of executing these myriads of words
and meanings unfolds through the body, in the present moment, where
the past no longer exists as a fixed memory or nostalgic echo. The present
becomes the site of transformation, where mind and body converge, opening
a space for repetition, reinvention, and renewed possibilities. Repetition
exists in multiple dimensions: first, in the repetition of the word; second,
in the repetition of the act of recording and layering; and ultimately, in the
repetition of both. The layering of paint becomes a ritual of making, a process
of reawakening that reflects both the artist’s personal and artistic philosophy.
One work in the exhibition, Open Script, explores the possibility of being read
as a talisman, mediating an encounter between the artist’s intention and the
viewer’s own experience. While each artwork embodies a meditative process
rooted in the Arabic language, this constellation of works offers an entry into
the subconscious — a space where fragments of experience, language, and
time are gathered and transformed on the canvas.

In a world where units of geography are not defined by national borders,
nor is artistic practice defined by technique, Kufi's work oscillates between
both through the medium of language. He conceives of art-making as
a constructive, peaceful process — an intellectual and creative act that
generates new questions, opens multiple possibilities, and ultimately
offers resolutions that extend beyond the studio into life itself. To this end,
this exhibition becomes a kaleidoscope of deep reds, browns, and blues,
accompanied by written texts by the artist. His work contains worlds of
possibility. This catalogue does not aim to provide a detailed description or
an in-depth analysis; rather, it offers poetic reflections that accompany the
work — multiplying our perspectives, words, and the possibilities of encoded
meanings, which carry forward our imagination, perhaps in sync, or out of
sync, with our lived times.
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“As a painter, it is my right to gather
elements or forms through my eyes,
then release them in my mind in an
emotional, spontaneous way. After that,
| classify them in a personal manner
to discover the relationships between
them , until it all culminates in creation

and innovation.






Personal Dictionary Gadd agald
Oil on canvas halad Je Cyj

138 cm x 200 cm s (oo x ana IFA
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Alwudu Wudiy 39 agll
Oil on canvas ualed Je cuj

139cm x 188 cm pet A X pea 1R
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Typographic Alphabet daclih dsaayl
Oil on canvas vialed Je cuj
216 cmx 150 cm s (17 x aw f0-
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“These are not cryptic symbols
we stumble upon in our daily
life , digital or alphabetical signs
of strange nature that make
us pause, reflect, and try to
decipher them... then smile. Yet

in painting, they smile back at us






Drawing Writing LS Ay
Oil on canvas oaled Je Cuj

224cmx233cm ,mrt*'r"xpy,rrs
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Talismans

vhlad e Cyj
A 188 X pca 108

Qil on canvas

154cm x 194 cm






Pomegranate Of Speech Al Glay
Oil on canvas saled Je cuj

146 cm x 207 cm a2V x a 1€7







Ya Layl Ya Eayn e b ol by
Oil on canvas oalad Je Cuj

146 cm x 215 cm A 10 x s 187






A dream of clay %“h oo ala
Oil on canvas vhlad Je Cyj

229 cmx 142 cm |m‘,.‘|£|'><|m,.,|'rq
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hilal alwud agll Jua
Oil on canvas oialed Je Cuj

150cm x 130 cm awa0s x aca 1P
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“The echo... the echo. When you are
far from a group of people talking,
perhaps in another hall, completely

alone, you catch, from that distance,

the continuous sounds of their voices,
overlapping like a mysterious hum you
can’t quite understand. Then, in your
mind, an audible image forms , as if it
were a shape born from the trembling

of emptiness.”






Echo ) Suall
Oil on canvas oalad Jo Cuj

114 cm x 168 cm A VA X a1






linguistic reflection Sol ulsoil
Oil on canvas hlad Je Cuj

130cm x 220 cm .'-wff'xew””'
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hilal alwud agll Jua
Oil on canvas oaled Je cuj

137cmx 173 cm Pml%xPuIOE






To Ziad alyy JI
Oil on canvas hled Je cuj

130cmx 170 cm s 1Ve x aa 11
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A dream of clay QQ? RY-J-1EN
Oil on canvas oilad Je Cyj

138cmx213cm s (1P x awa IPA






Drawing Speech pASIT Ay
Oil on canvas whled Je cuj

134cm x 195 cm A 190 x awa 1€






Desert Horizon Sobaua 34
Oil on canvas wialed Je uyj

122cm x 167 cm A 1V x ana I07






